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BEIRUT by Serge Najjar

Texts: Ferrante Ferranti, Jean-Luc Monterosso, Serge Najjar

Serge Najjar writes with lines and plays with shadows. When
| discovered his photography, | was immediately moved by the
purity of his eye and the rigour of his compositions. There
should be utmost control over framing. The “right” image is the
one that translates the inner vision, and that fully resounds in
the gaze of the unknown viewer.

For me, some images evoke the utopia of the architects of
the Enlightenment era, who had dreamt of them but never
achieved them. Had they been photographers, they would have
been compelled to compose with reality.

Receptive to the variations of Time, Serge has not drawn on a
memory of Beirut, - no pictures of “old stones” - but homed in
on the realities of a changing city.

Serge depicts amaiden route. There was the Beirut of childhood

dreams inside bomb shelters, then the city he fled due to the
fighting, then finally the building sites of reconstruction. The
discovery of his city would go on to establish his need to write
with the light and to triumph over darkness.

In his animated images, a fraction of a second signifies
timelessness, and the image can no longer be conceived of
without its author, a fleeting shadow or incarnate presence.
Serge calls on us to follow him in these architectures of light,
and to pass through the mirror of appearances.

The history of Beirut calls for constant resurrection. The
Beirut of Serge Najjar is the book of time dreamt, reinvented

and then accomplished, the book of a captured time.

— Ferrante Ferranti

Serge Najjar

Photo: Ferrante Ferranti

Serge Najjaris aLebanese photographerborn
in Beyrouth Lebanon in 1973. He is a self-
taught photographer and his work examines
the interrelationship between modern and
contemporary painting and photography.
Serge Najjar proceeds like a goldsmith of
cities as he shows their manifold geometric
potential. He casts his photographer’s eye
on our interaction with materials and their
correlation with the history of modern art
and geometric abstraction. His approach
may be instinctive, but his views allow us to
reconsider our contemporary surroundings
on a human scale. People’s presence makes
utopian, at times overwhelming architectural

structures appear more human.
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kahleditions.com/shop
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ATIDN ENTRE SERGE NAIJAR A COKVERSATION BETWEEN SERGE NALJAR
FERRANTE FERRANTI ET JEAN-LUC MONTEROSSO. FERRANTE FERRANTI AND JEAN-LUC MONTEROSSO, PARIS, 2020

Jean-Luc Menterassa ; fondateur de fa Maison

ane de Ia Photographie (« MEF », Paris ntemporary Image Museum (Sichusr, Chine) JeanLuc Monterosso: founder of the Malson Européenne dé la Photographie ('MEP” Parls, France) and directer of the Ghengdu Gantemporary Image Museum (Sichuan, China)
uteur ef enseignant & ot Ferrante Ferranti: architect, photographer, author and teacher.

Ferrante Ferranti : architecte, photograpl
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FROM THE BIRTH TO THE EVOLUTION OF A PHOTOGRAPHIC STYLE

JEAN-LUC MOKTEROSSO
Serge, you brought together a photographer and a museum director to talk about your work. Why choose Ferrante Ferranti?

SERGE NAJJAR

Vadmire Ferrante. He is aware of it: He has taught me a lot and continues to teach me. He lets me escape the litle bubble | tend to get stuck in. When |
started taking photographs, | told myself 1 would never to 1yl and! . he lets me escape

that excess of myself. He has a poetic eye, searching for reflections, combining shadews and light, but also peaple. While | photograph workers, | am
often afraid | am not giving them enough space in my photos.

1alse appreciate Ferrante’s modesty and | recogaise myself in many of his pictures, That attitude unites us.

I constantly worry that reason will get in the way of my heart’s call that guides my photographs. A few months ago, in Beirut, when we went together
10 take pictures, Ferrante once again released me. it s a kind of therapy, one that pushes me to fly high. He gives me the courage to reinvent myself.
This is how | look at photography: if you lock yourself in a style, the you're dead, It is vitally important far a photographer to retain their permeability to
the world around them.

This book is the oppertunity for me to close a chapter my life. It might allow me to tackle othes kinds: of writing with light, or in any case, to take stock.

FERRANTE FERR
1 would like to highlight this relationship established around photography. If | may, | would like to point out why, Jean-Luc. you are the third protagonist
i this conversation. After what Serge ust said, | can say that “What Serge oves e, | owe to Jean-Luel” You are maybe unaware to what extent, but not
mel At this stage of the conversation, | believe that two ideas emerge straightaway: the individuality of an artist and what allows them o fully express
themselves.
As far | ur inner d instinctively while others need to be developed
and revealed. The language is never set n stone, as Serge says.
One day, Myriam, Serge’s mother-indaw said to me: *f think that my son-in-law has an eye. Would you like to see his work?". | will always remember my
encounter with Serge, and those moments when he showed me his first pictures. By the third, | said: "I have a true photographer in front of mel”
like & publisher who di & msnuseript and wh says: *| have a witer on my hands, | do not know what they will produce, but | Know
they can write!”. That is exactly what | felt when confronted with Serge's work. He Is a photographer and he writes with the Hight.

erge. | hatyou wou poetry in my work. f we define it as such, we must return to the source: the etymolagy of this Greek word
*poiésis. is creation, Today, the notion has shifted. When we think about a poet, we imagine a being who takes refuge in their words, in their imaginary
world and visien, far from reality; and who appears to have more freedom than a writer, But, in fact, as soan as we create, we become pocts.
How you fascinate me, is with the constant balance between constraint and freedom, Of the terms you have used, many have evelved in your work.
‘You already had your own language, which was not locked into a style but which, | believe, is evolving. You established rigorous rules early on, setting
your own constraints. | am moved to hear that this book will help you come to terms. these. | know them well because we have discussed them
thoroughly. Expressed in the way you just did, we get the feeling that your freedom will come with the command of your witing. A freedom that already
appears in your more recent work.

Wiith experience, wiriting becomes freeing and reveals our inner worlds. A poet who believes themselves to be free becames even more o, | will take the
example of my favourite volume of poetry, liluminations by Arthur Rimbaud, of which the visionary structure conveys the intimate preoecupations of the
poet. | believe that your work, Serge, may echo it

Vehen | look at retrospectives of photographers that | see as guides, like Herbert List or Lucien Hervé, | see masters who above all showcased a feeling
of For me, this h g for freedom. As Oscar Wilde once said: “Art s borm out of limitations.” We live in a time that pushes
us 10 express everything, to sh ing without 1aki from it. What I adr your work, Serge, is that you demand a lot of yourself,
The second basic element is meeting the person that allows us 1o free ourselves. | am not just saying that because you are here, Jean-Luc, but you are
that person for me. When | was exhibiting my take on visual artist Rachid Koraichi's works at the Méjean chapel in Arles in 2008, an artist that | supported
on different projects, | was told; “Jean-Luc Monterosso Is coming!” | was so in awe. You would come fo see Rachid's work, and you would also see mine!
1was very shy, yet it was not so long ago, thirleen years in fact,

JEAN-LUC MONTEROSSO
s been thirteen years already..
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